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CALENDAR ENTRIES

24 and 27 March 2011

25

14

Marcus G. Patka, Austrian
Freemasons in the National
Socialism. Loyality and Betray.
Book presentation at the Hebrew
University-Center for Austrian
Studies in cooperation with the
Austrian Hospice.

April 2011

Ithay Khen - Fascination Cello:
A Program with music for Cellosolo
through the centuries.

J.S. Bach, Paganini, Piatti,

Z. Kodaly

May 2011

New Baroque Ensemble

June 2011

In Cooperation with the

Opera Tel Aviv:

Meeting Cleopatra — Arias by
Handel, Mattheson and Hasse
Baroque Trio (directed by
Eithan Schmeisser)

English Baroque — works by
Dowland, Purcell and Handel

Dear friends of the

Austrian Hospice!

any of our longstanding friends remen-
ber the two faithful Hospice dogs from
the era of the Venerable Sisters of Vickla-
bruck. On 9 February two pilgrims from Lo-

wer Austria found a small puppy below Pater

Noster Church on the Mount of Olives, tremb-
ling and freezing in the gulter, defenseless
and alone. Being animal lovers, the two wo-
men, Maria Jedlicka and Margarethe Kosik
took pity on the little creature and took her
back to the Hospice, hoping that we would be
able to offer counsel.

Especially dogs, aren’t a natural phenome-
non in the Arab world; on the contrary. Sister
Bernadette and I contempla-
ted the situation, pondered
and reflected. In fact we both
realized pretty soon that the
decision whether to have a
dog in the Hospice or not
wasn’t ours to make: sudden-
ly we had one and she wasn’t

. A "
gowng to be sent away!

That same evening we sal
down together to find a suita-
ble name for our new additi-
on: the internet comes up with
an astonishingly long list of
dogs’ names. We read, rum-
maged, ruml'n,ated, tried oult,
discussed, rejected....it took a
while before my eyes alighted
upon “Tiara” Odd: was the
compiler aware of the ecclesiastical signifi-
cance of this word? More likely the word is a
derivation of the lialian “Chiara” which is
also listed. In the Catholic world a tiara sig-

Tiara — by now she is

much less scared

Johannes Paul 1I. got
this Tiara 1981 as a present of

the Hungarian people; he

Tiara with two of her godparents

nifies the Pope’s triple crown, not used since
Paul VI, but which can still be seen on the pa-
pal coat of arms.

Tiara needed a little time to
get accustomed to her new
home; at first she didn’t want
to be stroked and drew back,
scared. The shock of her first
weeks in this world have left
deep scars; Tiara needs a lot
of attention and care and af-
Jords us moments of joy and

suprise.

It turns out she is already a
little “builder of bridges’ — in
the Hospice sense that is. She
craves touch and effortlessly
draws our guests into conver-
sation. Her bridge-building
never worn it skills surely also derive from
her patron saint, Pontifex
Mazimus, aka the Great Bridge-Builder.
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ART & CULTURE

United in Prayer

Fnas Massalha and
Jael Kareth

by Pamela Hickman

Muslim Israeli-Arab Sporano Enas
Massalha and Jewish-Israeli Yael
Kareth presented a programm called
+SING A PRAYER FOR ME*

on December 26th 2010.

B orn in Israel, Enas Massalha, a
graduate of the Jerusalem Aca-
demy of Music and Dance. She has
performed and recorded Aharon
Harlap’s Psalms and sang with Arab
musicians in Carnegie Hall (New York).

Jerusalem-born Yael Kareth stu-
died music performance at Tel Aviv

University and in London and Israel.

Moving to Berlin, she studied with
Daniel Barenboim and Professor
Dimitry Bashkirov.

Enas Massalha has spent much
time thinking about the prayer theme

for a concert.

She speaks of prayer as a mood,
as personal emotion, as a means of
communicating with onesell and
one’s life, as a spiritual way of con-
necting people from different places
and of different origins and religions
with each other.

For this concert, her aim was to
choose lesser-known repertoire, to
present prayers touching different
aspects of life — joy. gratitude, marri-
age. illness, death, ete.

The event began with Massalha
reading prayers in English, Hebrew
and Arabic as she entered the salon.

The musical program opened with
“Prayer” by the Swedish composer
Gunnar de Frumerie (1908-1987).

This was followed by the “Quia
respexit” (For He hath regarded the
lowliness of His handmaiden) from
J.SBach’s “Magnificat” (c.1731), a
plangent melody in a minor key, cha-
racterized by downward leaps, the
musical style chosen by Bach for the
aria symbolizing the Virgin Mary’s
humility.

Massalha’s  singing of Gabriel
Faure’s “En Priere” (In Prayer) (1890)

was intimate, subtle.




Enas Massalha
and Yael Kareth

Maurice Ravel’s “Kaddish” (actu-
ally the Chatzi Kaddish prayer text),
composed in 1914, includes traditio-
nal Jewish prayer modes and other li-
turgical themes.

Opus 8 was Sergei Rachmaninoff’s
second collection of songs. In “Prayer”
(1893), using a text by Goethe, the
last song of the set, a young girl asks
forgiveness for rejecting the love of a
worthy young man who later dies.

Johannes Brahms had referred to
his three Intermezzi opus 117, late
works composed in 1892, as “lullabi-
es to my sorrows”. (His sister Elise
and another close friend had died
that year.) Inspiration for the pieces
came [rom a Scottish poem from
Herder’s “Volkslieder”.

And to the world of opera: “Porgi
amor” (Grant, love, some comfort)
opens the second act of W.A.Mozart’s
“Marriage of Figaro” (1786), with
Countess Almaviva in her boudoir
lamenting her husband’s infidelity.
Massalha is convincing in her wistful
performance of the aria, evoking the
countess’s despair. The “Ave Maria”
from Giuseppe Verdi’s “Otello” (1887),
sung by Desdemona in her final hour, is
a prayer for peace from a world turned
chaotic by her jealous lover, Otello.

Heartbreak and tragedy are swept
away with Samuel Barber’s whimsi-
cal “The Monk and his Cat: Pangur,
White Pangur” from “Hermit Songs”
opus 29 no.8 (1953) to words of
W.H.Auden. This jovial, relaxed song

compares the daily lives, the eyes and
the joys of the two. Nouhad Wadi
Haddad, better known as Fairouz
(b. 1935). a Lebanese singer, is one
of the most renowned singers of Ara-
bic music. “Ya Maryam”, a strophic
Christmas song from Fairouz’s reper-
toire, extols Mary’s beauty and great-
ness, claiming that the light she ema-
nates is stronger than that of both the
sun and the moon.

We heard arrangements of three
spirituals. “Sometimes I feel Like a
Motherless Child”, its piano accom-
paniment a tastefully seasoned with
blues chords, was followed by an
exuberant rendering of “Ride On,
King Jesus”, with Massalha sailing
into her high tessitura with ease, po-
wer and fine diction. In “He’s Got the
Whole World in Iis Hand” she enga-
ged the audience to join her in song.

The concert ended on a calm note
with Hugo Woll’s “Gebet” (Prayer)
(1888) to a text of Eduard Moerike.

Send what You will, my Lord,
May it be love or sorrows!
I am content that both

>

From Thy dear hands do pour ...

Enas Massalha and Yael Kareth pre-
sented a superb and varied evening of
music rich in ideas and styles at a ve-
nue known for its many artworks and
musical events, the Austrian Hospice
characterized by its interest in dia-

logue between cultures and religions.




News

HISTORY

Archeological salvage excavation

by Shua Kisilevitz

erusalem. a continually growing
J metropolis, has been settled for
over 5000 years. Layers upon layers
of human activity have created a
massive accumulation of archaeolo-
gical remains. The Israel Antiquities
Authority, guardian of the archaeo-
logical heritage and sites of the land
of Israel, keeps a watchful eye on the

constant construction projects. Its
supervisors tour the city, monitoring
work sites. When archaeological re-
mains are spotted, a salvage excava-
tion is carried out. After meticulous
documentation and research the re-
mains are dismantled or covered,
but, on occasion, noteworthy finds
lead to further excavation and, at
times, to preservation and reconst-

ruction of the site for the benefit of
the public.

Recently, the Austrian Hospice
began rebuilding the supporting wall
to the north and east of the main
building, which had partially col-
lapsed in 2003. During the work ar-
cheological remains were exposed. As
a result, a salvage excavation com-
menced in an area of 85 square me-
ters, to a depth of nearly 4 meters,
exposing the remains of an early Ot-
toman building and a large, well pre-
served, medieval vaulted room. An
impressive assemblage of 14th and
15th century imported tableware
(such as bowls from Italy and the Far
East) indicates that the area housed
an elite society during this period.

The different
layers are easy

to distinguish

The strategic location of the Hos-
pice- at the junction of the ancient
Roman-Byzantine main road (the
eastern Cardo of Jerusalem), and the
Via Dolorosa, west of the Ecce Homo
triumphal arch erected in honor of
Emperor Hadrian’s visit to the city in
135 A.D.- suggests that important,
even monumental, remains from the-
se periods are yet to be unearthed on
this site.

Shua Kisilevitz

in an archway from

the Ottoman era



HISTORY

In the Name of a Nation

by Christoph Zotter

He demanded the gallows, no more,

no less. Thus Gabriel Bach condemned
Adolf Eichmann fifty years ago in
Israel. Little did he suspect at the time
that his actions would change an

entire nation.

I t’s the end of May 1960 and Gab-
riel Bach turns his head towards
the door through which Adolf Eich-
mann — SS Senior Storm Unit Leader
in Nazi Germany —has just stepped.
More than six million people were
shot, gassed, hanged or otherwise
murdered under his charge. The
goal: the elimination of all Jews from
the face of the earth.

This Adolf Eichmann is now sit-
ting across from Gabriel Bach, the
Jew. In an Israeli prison, a few kilo-
metres east of the port city of Haifa.

Locked-up in the barely twelve-year
old Jewish state. Gabriel Bach is just
34 years old. He has been working
for the public prosecutor’s office for a
few years. His job is now to help
bring Adolf Eichmann to trial.

At the beginning of April it will be
fifty years since the Israeli depart-
ment of public prosecution brought
Adolf Eichmann before a district
court in Jerusalem. Fifteen charges,
around 1,500 documents, at the end
the noose. Day by day the world over
millions of people watched television
broadcasts of up to an hour from the
court-room, listened to transistor ra-
dios on the streets. It was one of the
first global media events in world
history. His compatriots still recogni-
ze him today. Bach was an Israeli Su-
preme Court judge for years and re-
presented his country in the United
Nations.

The Eichmann trial.
The youthful state attorney
Gabriel Bach.

“In the court proceedings we re-
vealed the almost scientific manner
in which the Nazis misled people. In
the Nurnberg trials they discussed
individual deeds, we were able to ex-
pose the extent of the Shoah”.

They begin with all the docu-
ments and reports from around the
world which Bach has compiled with
around thirty specially appointed po-
licemen. In the end he will summon a
good one hundred witnesses. Day by
day as the trial continues people
show up wanting but one thing: to fi-
nally speak about what happened in
the concentration camps of Ausch-
witz, Bergen-Belsen and Majdanek.

His two and a half year old daugh-
ter asks him: “Daddy, what does this
man have against us?” Bach doesn’t
have an answer.

“We received a list at one point.
On it were the numbers they tattooed
onto the arms of prisoners when they
arrived at the Polish concentration

Files from the trial




Gabriel Bach in his

Jerusalem home today

camp ol Auschwitz, a kind of book-
keeping. Only it wasn’t an official
document, mno stamp. absolutely
nothing. We couldn’t use it as proof.
I had an idea: if we compared the
numbers on the arms of survivors
with the list, then they could be used
as proof. All of a sudden one of the
policemen stood up, rolled up his
sleeve and said: ‘here’s my number’.
The number was on the list. For a
few minutes everyone was silent”.
Gabriel Bach was born in 1927 in
Halberstadt. His father Victor is one
of the leading Zionist activists in the
country. Two weeks prior to the
Night of the Broken Glass the family
fled to the Netherlands. When a few
years later the German Army entered
the country, Gabriel Bach was alrea-
dy on the ship “Patria” bound for
Palestine. He says he only truly un-
derstood the reason for Israel’s exis-
tence when Adolf Eichmann entered

the court room. After a trial lasting

nearly four months Adolf Eichmann
was sentenced in the winter of 1961
to ‘death by the rope’. On June 1st of
the following year he was hanged in
Ramle, a small town not far from Tel
Aviv. He is still the only person in Is-
rael to have received the death
penalty.

In the early months of the trial
Gabriel Bach is reciting facts while
his colleagues for the defense run
into an adjacent room and burst into
tears. Only once is he rendered
speechless. A man on the witness
stand is relating how he was separa-
ted from his two-year old daughter in
Auschwitz-Birkenau. She was wea-
ring a red coat. “My whole family
was a little red dot that slowly disap-
peared from my life,” the man said.
Bach stares wordlessly ahead of him.
The cameras zoom in on his face.

For three minutes he doesnt say

anything. Ie is thinking about his
own daughter. Just two weeks earlier
he had bought her a red coat.

The unabridged version of this article
appeared in the monthly Austrian
magazine “DATUM - Seiten der Zeit”.
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